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DR TS NKS 
@LUCID7777777 


In 2016, | was asked to produce a guest mix 
for Boiler Room. | wrote an accompanying bit 
of text to go with it to place it in context, in 
which | wrote "Dreampunk is dream music for 
underground people living in this increasingly 
surreal dream world reality.” 


Some years later and this word has re- 
emerged from the abyss of the internet, in 
time for a global music and art scene to name 
itself in the fight to detach from algorithm 
Hell. To begin something fresh for the 2020's. 


Dreams of light leak from our mind into the 
world. These Underground People | identified 
back then - these ‘punks’ out of sync with it 
all - now they come out of their heads, now 
they are dreaming a new world with hoods 
up or down, standing on the corners round 
all our world’s cities, sat on trains and buses 
to nowhere, staring into computer screens at 
4 in the morning, alone together with their 
girlfriends and boyfriends, watching the rain 
massage their apartment windows, waiting 
for something to happen. 


London, Tokyo, San Francisco, Paris, 
Cape Town, Cairo, Delhi, Buenos Aires, 
Melbourne... wherever you're reading this. 
We are mystic hackers, tethered to some 
forbidden connection. 
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The Others aimlessly motion forwards around 


the spaghetti nonsense of the modern 
world's increasing surreality ~ and has it not 
kept increasing? But a sense of a sublime 
purpose that carries all this forwards never 
goes away. A neon light flickers down a dark 
alley, a guide to a secret door that few have 
noticed. 


DREAM isn't a music to fall asleep to and 
forget about the world and pretend you're 
not alive. It's music to inspire, to put our feet 
on the concrete or the grass and feel the 
immense aesthetic of reality itself. 


DREAM is the world we all find ourselves in 
right now. It isn’t a hundred years into the 
future and it certainly isn't a retro vision of 
the future. If the 2010's were a brief period 
of deranged sleep paralysis; a clutching onto 
old 20th century nihilist drowsiness and 
boring nostalgia as it slipped away, then the 
20's is getting lucid to the real world. Alarm 
bells are ringing. Wake up and breathe the nu 
electric world deep into your lungs. 


WELCOME TO DREAMLAND 
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IN THE LAST MONTH... 


Facebook went down, with the URL facebook. 
com being briefly listed on Indian domain 
hosting sites. Even Facebook employees were 
locked out of their control rooms throughout 
this downtime, as their reset codes were on 
the servers behind the loc 





1 doors 


Mark Zuckerberg himself later announced Facebook's 
new corporate name, Meta, with a 
building a 3-D virtual reality 'Me 





1 time 





be seen if 





the jump to web3. It remains t 





Knuckles will factor in to Zuck's ideal VR meta-world 





On the NFT front 
Pixelord, head of Hyperboloid Records, 
has become one of the kingpins of the 
emerging NFT art scene, producing 

popular series called “GMPunks", as well 


Dream Catalogue's 


a 





as creating art for world heavyweight boxing 
champion Tyson Fury, who soundly knocked 
out Deontay Wilder to retain the title off the 
back of the drop. 


The largest ever art sale in history happened. 
An NFT transaction worth over $532million 
USD for Cryptopunk #9998. It late 
that the guy who bought it had only bi 
it from himself. Still... 5|00million liquid 





emerged 











Remember, too, has joined the NFT 
dropping some _ ‘digital 
dubplates' on Tezos-powered platform 
Hic Et Nunc 


revolution, 


Label friends of Remember, HKE and Sangam, 
have announced their new album ‘Upgrade 
YOURSLF'’, due to drop on November 4 

via Dream Catalogue. 











Don't blink! Sangam isn't done just there. His 
new solo album 'Dystopian Memory' just 
landed on 12" vinyl via Pure Life Records 


The day prior, Inertia Eyes will drop his 
self-titled debut album, a hazy lo-fi techno 
venture from the inner city Londoner 





Inertia Eyes himself, usually known as Nicol ¢ 
(who supplied the artwork for the back JF 
cover of this issue) has announced the 
re-emergence of his Livewire Int. brand, 
coming back in the form of a record label. 


Expect more info in the coming month. 


Pure Life themselves just hosted a big 
two-night dreampunk event in London, 
AMBIENT PUNK’, which featured sets 
from Remember, Elegance of the Damned, 


Cryosauna and others. 


Electric prices in the UK are at an all time 
high and supply lines are f*@ked. What is 
going on? 








Good news for crypto enthusiasts. Bit 


and Ethereum both t new 


prices in the past few weeks. Is a Golden 


Bull Run on the table for Christmas? 






—_— 
White Banshee 
announced he's done dropping new tunes 
for the rest of the year. 


* the world with 


Buttsiano's grand opening. T| 
1 by Buttsomet 


a big interview o: 


After dropping a fifteen 
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tuned for more 


2 Cyberphrenic label hosted 
their first ever e-festival livestream on 
DLive, Neuralrave, whict 


in, Sven K and the man himself 


No Problema Tapes dropped a _ huge 
6-cassette compendium of the 2014 ‘Sleep 
C ject, see { 


today 







Eulalie dropped ‘Hazy 
Visions’, a mpilation 
t f various artist 


1d the 





ye 
NOT LEAST... 


Spotify finally recognised ‘Dreampunk’ as a 


distinct genre in its algorithm, y ending 
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punk artist Eulalie 
Giseussesyl ymusic and art from a 
tiny bedroom. in Kyoto 


The biggest rising star in Dreampunk at the moment, Eulalie has taken the scene 
by storm with her intricate, luscious production and intimate vocals. 
Now, let's see what she has to say about her city, the scene & the world at large. 


How is life in Japan at the moment? 










Tokyo is still in ch 
events have become 
a short distance from Tokyo 
before | can 








rictions on getting in and out of the city. Music 
ations. | live in Kyoto 


it will be a while 





"Tokyo is still in chaos..." 








What-do you think of the state of 
the world right now? It seems to 
many. that things are changing 
very quickly. 

THE Worldvis changing really, quickly. It Has been a 
year that has shown Us how diffic 
the future. Who could have pred 
Would™¢hange so fast They say that by-stuc 








t it is to pred 


ted that the v 





history wescan pfédict the course of the world to 
some extent, but | think*it is difficult to takeinto 
account ‘irregularities suchas the pandemic. Even 
before the pandemic, | felt that the speed of g 
in the world was increasing Year by year 
acho 








have to think about what L.do < 





make choices 





Recently you've worked with 
Hong Kong Express on the recent 
album, ‘Lucid To It’. Did that expe- 
rience go smooth? 


Working with fim was really very smooth. When he 





asked me to collaborate with him, | thought itwas a 
dream. First hé*told me the concept of the album, 
then | senthim a demo with Vocals afd some.simpte 
chérds and beats, and within a day AREvsent mea 
really cool tratk.<The speed and-quality of his. work 


is really amazing 
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The cover of this issue features 
you in your element, working on 
music. What is your process like 
and do you find it easier to create 
tunes with that kind of setup? 


In the early stages of my production, | often 
create beats and synthesiser riffs. Then | add 
sounds using voice, guitar, keyboards and 
other instruments. | do all my production on 
my Macbook Air. | do my work in bed. My 
room is really small, so if | want to make 
music, | have to make it on my bed. | like 
this style of production. | can do trial and 
error without worrying about the cost of a 
recording studio, and when I'm tired | can 
just go straight to sleep. 


Howdo ouTeclahoutcollaborating 
with other artists in general? 


Collaborating is so exciting. It's a challenge 
to do something | wouldn't do on my own 
and | learn a lot every time. | like to make 
the work by imagining what | could do 
with other artists. It's like a conversation. 
Thankfully, I've been getting a lot of 
invitations to collaborate recently. | 
enjoy trying different things each time. 


...My room is really small, so if I want to make music, 


I haye.to make it on my bed... os 
* ...and when I'm tired I can just go straight to sleep. 
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You have just publicly announced PeEyou are Seepio down from 
running the Forgot Imprint label with Kagami Smile. What was that 
experience like, and why did you choose to step down? 


At first lona introduced me to Kagami Smile and we became friends while talking. He invited me to 
join Forgot Imprint to run the label alongside himself and Elegance of the Damned. It was a great 
learning experience to be able to experience the whole process of getting a song to the listener, 
from distributors and mastering engineers to negotiating with other artists and press. When | started 
producing compilation albums as part of a label, | started to feel a strong sense of responsibility for 
people's music. It was not something that | could do , keeping up with the pace of production. | think 
it's a matter of my production style, because Kagami Smile releases about two albums a month while 
running the label. It's amazing how Kagami Smile manages to do both. | respect him. But | want to 
do something a bit more within my means at the moment. | still think Forgot Imprint is a really good 
label and I'd like to support him as a friend. 





Where do you see Dreampunk 
going in the next few years 


As | said at the beginning of the interview, | 
can't say for sure because I've now learned 
how difficult it is to predict the future. But 
| think that the Dreampunk Record Club, the 
Dreampunk Wikipedia and the fact that the 
community is getting more and more active is 
proof that the scene is developing. | also feel 
that Dreampunk is growing because it’s not 
too formulaic. | think a music genre needs a 
style in order for it to become a scene. But | 
also think that once a genre has a formula, it 
stops growing. In that sense Dreampunk has 
a stylistic image in common with its members, 
but musically it's very disparate. When | saw 
Pure Live Festival and Livewire, | can see the 
diversity of the artists' musicality, but there is 
a common spirit. That's what | like. So | think 
we can continue to do some very interesting 
things within the Dreampunk genre. 
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Are you going to stick with 
Dreampunk, or branch out into 
other fields? 


| don't know how it will turn out. I've always 
been influenced by a lot of different music and 
| like to mix what | like about it and make it into 
something. So | don't think I'll be making music 
that's exclusively only Dreampunk, or focusing 
my releases on one genre. But If the listener 
listens to what I've made and thinks, "That's 
Dreampunk"! think it is a Dreampunk. | think 
Dreampunk is such a musically diverse genre, 
and the Dreampunk scene has been a huge 
influence on me. 
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You've censiowly y But surely climbing thrones ofthe dreampunkscene. 
How are you finding it so far? What's it lil Racer to the = popularity 
and the rooming you've. amasse ; 

4 dp wt 
Am | climbing the fanks?? Thank you. To be-hon , |don't nt really feel it. But I'm definitely interacting 
with more people than last year. I've beenyable if dormoreland more things, and.it's been more a 


more 2 exciting. Every time-| see a comment from sofeoné saying they like = Le 







really ynepey ts the ay py thing eate.| Teally ap, 


a 
You have been Siaies man man ny of wi hich hin ao available 
to view on YouTube. Any chan ey seeing any Eulalie shows outside of 
Japan in the future? 4 


. “For: the past year I've been sine very few gigs in fro oO 
- room. | started out filming live videos. to repla 
| to try out different wa’ of performing that | 

"and changing instruments. I've started to po: f my tive performances on Youtube and I've 

been able to” show themn to people in ott 4 oN ugh I'm in Japan. hrimVveryehappy 
about that, but one iy definitely. want to-actually perform i in front.of more people. | was going to 
do a gig in the US in HH? but just before the gig there was.a pandemic and! had to cancel. | was 
also recently asked to do a gig in the UK in the autumn, but !couldn't do it because the number of © 
infected peo} le in, Japan \ was increasing. { would love to do a show in the UK, though. » number 
of infected pec le in Japan is decreasing 2 and restrictions on travel outside of the country are being 
relaxed, s¢ Thope eT perform Outside of Japan from next year onwards. 







eople and many of them I've filmed in my 
s, but as | was doing this | would love 
in my room, like playing around with lighting 
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What's comin ] Jin the future? 
What does 2022 have in store for Eulalie? 


I'm working on collaborations with various artists at the 

moment, but | don’t know when but that will be announced. 

I'malso planning to finish the demo songs | did at live shows a 
and self-release them. | don't know what will happen in 
2022, but | think | will just do one thing at a time in front 
of me. I'd like to do Be activities that involve different ‘ + 
People. | want to do more collaborative work and perform 
more live shows. | would love to perform outside of Japan. 
| will be creating and presenting lots more work next year. 


We all look forward to hearing what music emerges from 
your tiny bedroom. 













THERE ARE MILLIONS AND MILLIONS = SS 
OF ME PLACED ON THIS GLOBE 1 = 
"WHAT DOES THE ANIMUS FACE 
WHEN YOU'VE NEVER DEFENDED IT 
UNTIL YOU LET IT BREAK YOU 
| DOWN AND GRASP THE STRINGS 
THAT YOU HELD AS GOD INTENDED. | 
LEARN TO REACH BACK = 
© AND PULL HER NECK BACK AND CLIMB 
AND SHEATHE YOUR REAL 
© 4 YOU AND STOP AF 
— FECTING 
fey WA US. 
WE OUT HERE SHOOTING 
ROCKS IN LAKES MADE OF 
TAR FROM A NEARBY HEROIN 
PLUG SWIM IN TAR DROWN YOUR 
HEART DROWN IN IT EAT THE STAR 
WHEN YOU CHOOSE TO SWIM TOWARDS THE 
END OF THE SKY AND REACH FURTHER 
THAN YOUR BREATH OF MIND CAN 








CONTAIN. EAT THE STARS. EAT YOUR LOVE ALIVE, FRANKENSTEIN'S MONSTER. 
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AN ACCIDENTAL LIFE 
BY ROMA 


@romakairos 


In the wake of any calamity - a reminder of 
the chaos/potential that lingers beneath any 
comfort we strive for by constructing a lifestyle 
— the scaffolding of the ties between us and our 
‘loved’ ones shake, lurching you to the edge; 
would the fall kill me? 


My life as I know it hasn’t been built. I’ve tripped 
into these circumstances through a chain of 
mundane events, and this is ‘me’ now. Nearing 
my mid-20s. In college, but I don’t know if I'll 
ever graduate. I lift weights, but still look too 
close to what I did half a year ago. I feel better, 
though. The rest of it — the roommates and close 
friends I have... it’s as if they came to me via 
magnetism. I didn’t ask for it, I said yes when it 
was presented. And now I live here, with these 
people I didn’t know a mere two years ago. Is 
this any reason to stay? 





I've loved, and been bad at it. I've been loved, 
and am suffering from its withdrawal. I’m still 
here though. The love isn’t. But I’m here, and 
can’t run away from what I am. And I’m not the 
love. I’m not who loves me. I’m not what I want 
‘to be. I’m what I do. And’what do I do? 


I mostly don’t go to classes. I'll do the work at the 
last minute. I lift every day except for Sunday. I 
read books and think of new business ideas and 
maybe talk about the latter much more than I 
should, and don’t move the levers as much as 1 
ought to. 


It’s not bad to dream a lot. It’s better than to 
never dream. How could you change yourself for 
good if not through imagination? If you couldn’t 
conceive of a better life for you, how could you 
ever get there, except by accident, stumbling for 
years until eventually you get there? 


Inefficient. Time is the thing we must serve. 


And I never felt that I would have too much of 
it anyways. 


ee 


And so ~ is it anything but cognitive dissonance 
to dream of a better life and to not make 
any true, courageous steps towards bringing 
it closer? Can I, as a man, suffer cognitive 
dissonance for the rest of my, life? Obviously 
not. And if I can’t, then I shouldn't any longer. 
If something is true, we can’t live in denial. We 
must make the corresponding changes. That 
time is now. If not, why live? I don’t want to 
imagine anymore how far the wound goes if I 
don’t take charge now. 


I'm leaving this place. I’ve never lived further 
than a few hours from where I was born. The 
friends I have, while great, are products of an 
accident. My preoccupations are as well. My 
will hasn't given me anything yet, except for 
the refusal to quit. But that isn’t all that is good 
for. 


I'm going to, Miami. Who do I know there? 
Nobody. Dol-have the money, as I write this, 
to last more than a month? No. I’m going to 
change this. If I'm not a college student, then 
what am I? A businessman? A salesman? A Don 
Juan; a writer? 


It doesn't need to be a place to recieve me as 
liam. Then why Miami? The sun, the women, 
the unfucked politics, the distance from what is 
familiar. I like Scarface. War Dogs was a good 
movie. I want to surf. 


I won't fake my death. But I will leave, without 
much ‘explanation or apologizing for any 
inconveniences my absence causes. I will leave 
a certain watch and bracelet on a rock next to 
the river I used to visit when things got really 
bad. I'll wonder how some of these people are 
doing, who they're with. Not for a while, I 
hope. I hope, I really do, that I will get lost in 
something greater than contemplation, and I'll 
return to it when I am better able to accept the 
past. But it doesn’t exist tome right now. Who I 
was yesterday means nothing. What my friends 
or mom think of me; also means nothing. Not 
nearly enough to persuade me to not do what I 
can’t shake I feel I must do. 


I don’t know why you're reading this, or why I’m writing it. Maybe this belongs to a journal. Maybe 
it’s vulgar, its nudity of expression might be offputting. Maybe you'll see beneath the words, and take 
something from it. Maybe not. It’s up to you. 


The people I will wonder about, even as I get older, I think, won't be from this era. From 2019-2021. It 
will be my hometown friends. Those I never needed to be deep with, or cry in front of, or be respectable 
in order to have their loyalty. I could call them up right now and ask how they're doing, and we could 
talk as if we never stopped talking. I won’t though. You never really need to with these kinds of people. 
Those memories and what they mean to us never diminish. The warmth never leaves the coals. Dylan 
is engaged to that girl he once had been broken up with. Frankie is, well, I don’t know where he is. 
Isaak lives in the same neighborhood as me right now, but I’m unsure of what he’s up to. Brady is in 
California, moved in with his person. I'll respond to his text as soon as I publish this. All those girls 
I was too dismissive of. Erika, Sarah, Django, Becca, Jenna, Sarah, Izzy, Jenna, Bella, Lily, Larissa... 
how does the heart turn into a graveyard? Is that phrased too dramatically? Who gives a shit. 


I’m going. It’s not real yet. But if I stay here I will die. In some way, at least. I’m going and, I swear, 
it’s finally going to happen. I wonder where my family is. That little sister I never really said goodbye 
to. Closure isn’t necessary. We all must surrender to openness, as we go on, otherwise how could we 
go on? If every goodbye hurt us, none of us would eyer make it to old age. And some people doymake 
it there. I wonder if she'll ever tell them why she got that tattoo. I'll always be looking towards her 
heart. I never expected any of this. I’m thankful. That’s enough now. I haven't looked at the sky in so 
long now. I get it, why she was obsessed with it. The music from outside can now be heard in my room. 
I think the party has started. 
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The software-engineer-turned-label-head talks to EVOLVE about the future of 
the internet, technology, SmartCities and where about his millenium bugged 
junglist revival outfit CYBERPHRENIC fits into it all. 


What have you been up to, 
Wei? 


Things are going quite well, I've been 
able to see my family during this 
pandemic so | am quite peaceful at the 
moment, work is good, life is coming 
back. 


You're an Internet-based 
musician; where do you see 
the future of the Internet 
going? 


| see the future of the internet in 
decentralisation and blockchain. | see 
the younger generation like myself 
moving towards decentralised apps 
(dApps) as a means of communicating 
and sharing our creations, getting rid 
of the aches and pains that is the 
products of Web 2.0; Soundcloud, 
Bandcamp, Spotify, etc. | think this 
shift is already well underway but 
we are still in the early experimental 
phase of it, so | won't get too carried 
away with this subject. 





How is running the label 
going? Having tun? 


| recently founded the label CYBERPHRENIC and now co-own it with an artist called Planetary Peace. 
| will allow the label to speak for itself, so check it out. As for running the label, the process of getting 
everyone together to make something happen is rather fun. It does not feel like work, it feels like a past 
time we used to have as kids. Like playing YuGiOh trading cards with your friends on the playground. 
Creating something special for the sole purpose of fun for me - that's how it has been running this label. 
I've learned things, but throughout I've had a lot of fun in the process. Mind you, I'm not a professional. 


_— 


"| see the future of the internet in decentralisation and blockchain." 
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How do you think technology will progress iT 
over the next decade or so, and does that 
have any implications for you or your work? 





| think it is no secret that | am a software engineer by trade and craft, 
so | often do think about the timeline of technology as a whole and 
my involvement within it. I've seen things you wouldn't believe. | think 
within the next ten years ownership of our digital lives will return to 


“ 
the individual and the needs of technology will vastly change from. 
the gross convenience we yearn back to the function. | see massive 
ripples across the political technology involved with voting systems 
security systems with anonymous and decentralised communication 
means, and trading systems that governs our economy. There are a lot 
of protocols being standardised right now by startups, and it all comes 
from the very seeds of technology we grew up on. | view the spectrum 
like this. When we left Web 1.0 we maxed out at Web 2.0, and now 


we are going to return to form. Web 3.0 is going to resemble Web 1.0 
in a massive way. Bear in mind when | use this term I'm not just talking 
about internet culture or development, but about the greater plays of 
our software lives. Stay away from smart homes though. The idea of a 
SmartCity is indeed in play and I've been involved in it. It's quite scary 
and largely unethical. \ 
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Human Instrumentality, by Wei 
HUMAN INSTRUMENTALITY 
A dark, brooding sci-fi haunter, atmospheric and deep with intense Japanese 
to warfare noises. With no fear of harsh tones, and a definite "urban samurai" feel, 
n this drop is definitely a trip - a very intense single from Wei to set Cyberphrenic off 
with a bang and set the tone for the rest of the label. 


| Wonder, by Matt F 





Creative Jungle cuts with detuned synth evoking senses of both the past and the 
future simultaneously. A real deep cut that exemplifies the rush of datastreams in 
this modern age. 


DARKSIDE, by ASHURA 


A full EP here, quickly possessing you with sensations of a city where nobody is 
safe; the concrete monolith surroundings are the prison walls, the security cameras 
overwatching everyone's movements. Intense, atmospheric, rich, and packed with 
punch. 


Elaborate on the ways in which a SmartCity scares you. 


Often our security in society is a compromise on our individual agency and freedom, this is often 
a blurry line and luckily we have the human element for exceptions in this case. There are often 
exceptions to the case of security and individual freedoms that we as a group agree upon, in some 
political states and countries this is not the current norm, but let's assume and base the current 
discussion on the UK, as that’s where I'm from. We enjoy a lot of freedoms in comparison to the 
rest of the world, yet we are secure. In the age of data and information, we are witnessing the 
loss of ownership of our electronic footprints. Now pair this with the automation of the current 
world. Acceleration is, in blatant terms, the new industrial revolution. SmartCities are guided under 
security and under convenience. We have living examples of Amazon Supermarkets which allow 
you to purchase things without any form of human interaction, assuming you're allowed to go in of 
course. So what's the ethical side? A lot of the developers and systems in place are making use of 
the data they have harvested and that we have sacrificed. 


y 





fi ‘Ma 
i \ ie 
: ar ih 
: i iy 
y § i ; 
NP SAL: 14 
ey ahd i 
i any it 
ti Pak i a4 
. ee ih " 
t it + ml 
ff a i 

ry a eG 
4 S Ny 


Now if you were to pair this with any form of whatever political state you're in, someone in some 
capacity is bound to suffer. However, rather than a human making a judgement call, it'll be the 
machine learning Al which has sufficiency based on our data. This may seem like it will not effect 
law abiding citizens, however that is not the argument I'm making; | am simply saying unless the 
code and the source of these smart cities are open we can never be assured about our security, 
or equality or integrity as a society. Infact that remains true for any security Protocol, if the public 
cannot keep the source you are basing your trust on simple words and faith. You will be surprised 
how many corporations and individuals believe that is enough. | can advocate for an Open source 
smartcity, but a smartcity which is closed source and has no public forum on its development in 
complete detail and clarity will be prone to abuse and unsustainable for a long period of time. Just 
my two cents. Go and read “The Cathedral and the bazaar” by Eric S Raymond in regards to how 
you can contribute to the hacker culture and understand the need for open source and go download 
Linux, BSD or something besides the megaliths, there's enough video games on these systems now. 
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So, what's the creative process 
like tor you? 


For me, the creative process is a response to 
nature, or a response to my roots. | don’t make 
music because | want to, | make it because 

it is necessary.For example, if | come across 
something remotely evocative, it may spring 
an idea in my head. Not just in music, either. 
Once | get some form of idea | like to act 

on it. This kind of thinking bodes well in my 
engineer-like mind. The other side of this is, 
without that necessity inside me, | go for long 
periods where | make nothing. | suppose it has 
been two years since | released my last album. 
Not long left until the next one though. 


We can't wait to hear it. Thank you for your time and thank you for 
making us all feel really depressed about the future! 


THERE IS NO NOTHING IN AND OF ITSELF 


io" 














AUT2M 


Psyche Expression 


S spotify 





Thi ‘kest Future’s ‘Floral Shoppe 2’ is this month’s Mystery CD. 
Available only to those with a full subscription to EVOLVE Magazine 


The CD has been designed with brand new cover art and original inlays 
that attempt to capture the spirit of the album’s prescient dementia. 





INTERVIEW 


WASN'T 
@WAS7NT 

From inspiring Elon Musk to iene up one of 
the scene's most interesting labels, Wasn't is 
a man to watch out for. 






beet 
What's up, Wasn't? What's the latest with you? 


Yo. To answer simply, business and art. This is the essence of my existence and the gravitational point 
| return to. I'm beginning my professional career; building up & Options, and working on multiple 
music projects 


| notice you've been making quite a lot of futuristic artwork as of late. Is 
there a process there, or does it just flow? 


The Alien Era. | would say that listening to the music itself is the most informative aspect of the design 
process. | try to create something that visually matches the mood and emotions | feel while listening; 


as sounds resonate as a colour for me 


What's this we have heard about Elon Musk stealing your tweet and not 
reimbursing you with a SpaceX flight? 


It appears that Elon Musk himself stole my tweet, or 
that | think exactly like a billionaire. So now I'm waiting 


‘old 


for Elon and Grimes* to pull into the driveway in a g 





Tesla. Hopefully we can order a pizza and work thir 
out. A trip to Mars might suffice 





‘editor's note: Grimes has since separated from Elon since this answer. 


An. ything on the horizon that's dropping 
soon? 


Right now I'm mixing a techno album under an alias 
of mine called Serotonin Allegiance, so expect that to 
drop first. There's synth-driven music under the Wa 
project in the works, as well as more noise in the light 
of the Red Flag EP released through my imprint. 





t 





Thank you for your time. 
Definitely one to keep an eye on. 
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INSOMNIA 
BY Lis DFG 


It's 2:45 in the morning, and I'm finding it hard to 
sleep. Troubleshooting this insomnia, 

| recalled the events of today. | had some alcohol 
for the first time in months... 

right, because | submitted it today. 

The most difficult project I've ever completed. 


As | was proofreading the submission email, | felt uncontrollably energetic. After hitting the submit 
button, | experienced a split second of fear that | would hit the "undo" button, starting another 
2-month cycle of drafting, rewriting, attempting to submit, and then failing to submit. This time | 
really did it. As | walked out of my room | felt the urge to un, screaming down the stairs. | decided 
it would appear too unsettling, and by that the sensation had waned some. Next | felt the urge to 
cry. Suppressing both feelings, | turned the corner to the kitchen and saw my father relaxing on the 
back deck. | opened the door with a kind of confused, articulated noise in my throat. 

He turned around, a little bit confused, then | shared it had been submitted. | explained my mixed 
emotions; the joy of completion and the shame of the time it took. | was advised to be proud of my 
accomplishments, as they spite the setbacks. 


| do feel proud | submitted it. It came at such a large cost. The stress has undoubtedly left a mark 
on my own health, and there's little doubt that it has seriously strained relationships. | hope that in 
the next phase of my life | can fix my health and find a new productive and meaningful outlet for 


my energy. 


As for this very instant, the best | can do is sleep. This is the most important time in a life to dream. 
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DMTFL-AI 


@DMTFL_AI 





DMT Tapes has found itself in a uniqu 









to ask him: Just what the hell does he think 


BuS9RBto¥ eave been quite 


The latest for me has been quite a blast. Nonst 
of this new nerative Al art ne has taken u 
week after turning 29 this past springtime 

into that a lot more. Otherwi: 
label DMT Tapes FL finally hitt 


much like my campaign into indie « 














and am learning what kind of lationst 








y of helping bring mor 
but lately | have been rekindli 

consumption in and of itself. For first tir 
have the pressure of upcoming release 


towards sound, but can engage a’ 





I'd almost forgotten what it 






ur m t! 
Over these year aven't had as much t t 
and play the same CDs on repeat, but t 
started doing that again and r siz 
chapter of life where |r isi 
e again, rather than a dire ipar i 
But who knows, that feels [i it 
little bit int y and k ds 
enjoying the slow grind of le the necessary 





newfound enjoyment of Al art 


multimedia contributions | r 
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Having released a_ thousand 
releases through DMT Tapes 
, What would you _ say 
are the consistent themes 
underpinning it all? 


That's definitely a tough question! How does one compare a thousand 
diffe 
was the broad interpretation within vaporwave as to how to approach 


nt albums effectively on a label like this? One thing | always liked 





the sound. A very large majority of DMT Tapes FL was dedicated to 
being a haven for the artists who love to sample commercial-friendly 


music of the '70s through 








90s, but a sizeable chunk of our content 





comes from vapor-adjacent or non-vapor subgenres such as ambient, 
drone, noise, chillwave, bedroom pop, techno, experimental... if ther 





e 
is any one consistent element to the music that | tried to select 
for the DMT Tapes FL roster, it is an underlying concept that each 
album is in and of itself meant to be a representative work of that 
author's world. Artists of DMT-FL have always been given free reign 
to determine every aspect of their release and have been encouraged 
to take risks of experimentation in their approach, and while this has 
not necessarily resulted in every album being an attempt to break new 
ground, that is actually an attractive model to how | hoped DMTFL 
might turn out. | wanted to prove with the DMTFL catalog that a genre 
of music doesn't necessarily have to always be reaching for something 
new, and that if you found a sound that you enjoy listening to or 
producing, it is welcome with us. | made sure that artists who release 
prolifically (usually an album a month by the same artist if not more) 
feel encouraged to submit often, whereas artists who only produce 
enough for one album a year also feel comfortable maintaining long 
gaps of non-contact without feeling unwelcome to return. | wanted to 
try and adapt the hecticity of the indie music world's many many many 
approaches to production style, and by keeping as open as | could 
to these different methods, | hoped DMTFL could be a collection 
of truly meaningful stories and testaments as curated by each artist 
featured. And, while nat indicative of every DMTFL album, it feels 
like a consistently recurring theme of those who would submit to us 





were those who shared a mutually-held appreciation for a love of 
chronology and historicity. 


| believe that many of the 2010s -wave genres were meant to be 





ige for music lovers who have that love for examining the canon 
of the past 50 years in music especially, and | tried to make my own 
similar motivations implicit within the DMTFL experience. DMTFL is 
a digital monument of appreciation to all that recorded music which 
came before it, all while trying to carve out a little snapshot of the time 
that these sounds were collected: the mid & late 2010s. | hope that 
future generations take this notion from this collection's purpose of 
being more than any other attribute. 
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Your latest endeavour has been 
catching alot of attention. Creatin 

art that is 100% Al-Generated. 
What was it that made you decide 
to make this change in direction? 


Running a record label was such an interesting 
and exciting new endeavour when | picked up the 
concept near the end of 2014. | wasn't entirely 
sure what length | wanted to go with it when | sat 
down on day one and put together some ideas for 
how a collective might be able to form. At that time 
in my life, | was getting an intuitive sense of being 
drawn towards careers that involved bridging 
connections between people. | had introduced 
two friends to each other in the summer of 2014 
who ended up collaborating on art together, and 
that inspired me towards wondering if | would do 
well working with multidisciplinary fields to help 
bring people with different talents together. The 
concept of a record label eventually rose to the 
top of the idea list and | felt very sure at that 
point in my life that my best role at the time was 
to be a conduit, letting DMTFL be the waystation 
for said conductivity. 


In Vaporwave in particular, the genre felt like a 
frontier for me to help expand the popularity of 
a sound that (in some circles) was already being 
declared over, namely due to the lower number 
of record labels that existed in 2014 and early 
2015 when opening coupled with the fact that 
many big names of the genre had already retired 
or moved onto other styles. One of my consistent 
approaches in vaporwave was to encourage other 
artists and listeners to start their own record 
labels. It allowed for others to feel confident 
stepping up to the plate and trying it themselves. 
It felt like there was a greater need for the role 
DMTFL played when we started, and with each 
year that went on with vaporwave continuing to 
see new labels opening and old labels continuing, 
my urgency to act lessened. 


In Vaporwave in particular, the genre felt like a 
frontier for me to help expand the popularity of 
a sound that (in some circles) was already being 
declared over, namely due to the lower number 
of record labels that existed in 2014 and early 
2015 when opening coupled with the fact that 
many big names of the genre had already retired 
or moved onto other styles. One of my consistent 
approaches in vaporwave was to encourage other 
artists and listeners to start their own record 
labels. It allowed for others to feel confident 
stepping up to the plate and trying it themselves. 
It felt like there was a greater need for the role 
DMTFL played when we started, and with each 
year that went on with vaporwave continuing to 
see new labels opening and old labels continuing, 
my urgency to act lessened. 


40 


The self-sustaining model | hoped that vaporwave 
would have one day was finally realized, and 
regardless to whether or not DMTFL was a part 
of this sustenance, | have felt very much like my 
initial mission of the record label is realised and 
accomplished. This doesn't mean that we're over 
or concluded necessarily, but it does mean that 
| feel like that full-bodied "frontiersman’-like 
approach to the endeavor now feels overzealous 
and less appropriate than in previous years. 


Generative Al artwork, particularly those enabled 
due to the neural network CLIP as released in 
January 2021 by OpenAl, gives me a feeling that 
is eerily identical to how | felt when first falling 
in love with vaporwave as a listener, then as a 
producer and label runner. The difference here is 
that | arrived into vaporwave a good four years late 
to the party. While generative Al artwork has been 
in existence since the late 2010s, the emergence 
of CLIP-based GAN notebooks has empowered 
the public to create in ways unprecedented to 
all fields of visual arts. | first discovered The 
Big Sleep, also known as BigGAN+CLIP, by @ 
advadnoun, in early April 2021 shortly after my 
29th birthday before finding VQGAN+CLIP by @ 
RiversHaveWings in June. 


1 spent the springtime and summer zealously 
creating and instantly incorporating it into the 
latest season of my record label DMTFL, but | 
found that the vaporwave community wasn't 
wholly receptive and enthusiastic to Al art in the 
universal way I'd hoped. Likewise, my attempts 
to unite my newfound image-attracted followers 
to the work of my vaporwave past has proved 
inconsequentially difficult. | finally realised that 
there is a certain bubble effect within what | did 
as a label runner towards a niche genre of music, 
and in realising this | have decided to challenge 
myself to finding a more general audience within 
the visual art community. 


It feels right to move into a new field based on 
the feelings | listened to years ago when deciding 
that it was time to start up a new endeavor as 
DMTEL. So too does it feel like | should explore 
this hypermodern approach to using tech in the 
arts, as | believe what we do in the early 2020s 
with GAN art could affect the rest of the century, 
as well as the way we value art going forward. 


"I feel like | should explore this 


hypermodern approach fo using tech in 
the arts, as | believe what we do in the 
early 2020s with GAN art could affect 
the rest of the century, as well as the 
way we value art going forward. 








Are the releases on DMT Tapes 
FL used as primers for the Al? 
VQGAN + CLIP, the Al you use, 
seems to have a distinctly “va- 
porwave” flavour to it in terms of 
what it generates... 


Vaporwave has been a huge influence to the visual 
style | work with, both literally in the sense that 
| often include the word 'vaporwave’ (or similar 
words found only adjacent to vaporwave such 
as dreampunk, signalwave, mallsoft, aesthetic, 
retrowave, seapunk, oceangrunge and so forth 
in my text prompts and image prompts, but also 
due to the somewhat similar nature of tion as 
found in both vaporwave and generative art 





When working with a GAN that is connected to 
an images and words database like CLIP, you have 
access to hundreds of millions of potentially. 
drawn sources within the imagesets chosen. Tthe 
GAN directs you to choose a module at the start 
of the session, such as Wikiart, Flickr, FacesHQ, 
and various generically-titled sets. The level of 
sampling that is going on in the creation of an 
Al generated image is, for lack of a better word, 
quantum. Imagine somebody making a song out 
of nothing but samples, but they had access 
to 400,000,000 potential songs to use to help 
create the song. Imagine an artist being able to 
release bits of this song every 60-90 seconds, 
with each bit containing tens of thousands of 
pieces of reference material while not resembling 
even the slightest hint of any of the music that 
went into it 





That is roughly the equivalent of how the GAN 
creates, like some sort of hyper-intelligent entity that 
knows what pieces to splice while discarding what 
doesn't work before it was even tried. | can't help 
but feel like | was doing a primitive impersonation of 
what this machine can do, back when | would spend 
an hour plus just to search for two or three audio 
sources to mix together a mallsoft track. It feels like 
referencing vaporwave is homage to where | come 
from, but more importantly, the referential nature 
of how this is the next level of what | enjoy, as in 
taking something old and making it new", but on 
an echelon much greater than anything | could've 
imagined 
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With artificial creativity now 
being a thing, do you think that 
the age of human creativity is at 
an end, and, by extension, art as 
a whole? Or is there shelf life left 
for creative types? 


I'm more optimistic that tt 
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What is the process for generating 


these Al art pieces? 





s notet 





ards programming 


vith more advanced 





the notebook t 
specifications and having your first 

sion only takes minutes. 
ited and linked the tutorial by 


le Doc link 





immer that it was featured 


le by The New Yorker. It's as easy a 








rameter, and hitting Run All 








of months playing with 





{ifferent wording 












rin 
y results. The 
fer in this GAN 

would be 





es ina 





ferent categories 





significant effect on the 


tput; prefix and suffix phra' 





ther v 





e inputs 





ting VQGAN as my primary 





43 





| have developed a process whereby | group 
together similar text prompts based on 
themes, and as | collect and partition the 
different words that work well with this 
technology, | also do the same for my saved 
image outputs. | sort all of my generations 
into themes based on subject matter with 
the express intention of showcasing them as 
sets. These sets can then be used to help 
further explain methods to viewers and 
experimenters of neural imaging. | find this 
overall method of organization to be the 
easiest for helping organize my thoughts on 
GAN, which can be admittedly overwhelming 
to the interpretative prowess of the 
machinery. | find myself visually enthralled 
and emotionally impacted frequently when 
using the GAN in this way, daily finding 
myself wondering if I've generated my 
favourite image yet. 


My own process going forward as | release 
images into sets is to try and excite people to 
the notion that there now exist a potentially 
infinite wealth of new image styles that 
anybody can generate, and that development 
of your own interests into text prompts is 
available to all those who wish to work with 
visuals that have never been created prior 
to their input. My own signature style | have 
decided to adopt for instance, ULTRA DECO, 
which is short for Ultra Saturated Color 
Decoration, is the result of several months 
of working with different text prompts - only 
to finally realise that two of my favourite 
recurring phrases go extremely well together. 
Once | mixed them and came away with my 
nine word root phrase, | realized that | had 
made the digital equivalent to a secret recipe. 
This phrase can be seeded onto any image 
and | can instantly turn it into “ultra deco". 
By slowly experimenting with the phrase 
by adding or replacing words from it, | can 
further test what works and what doesn't 
within the context of this particular network. 
Anybody can do this with any meaningful 
assortment of words to them. 


Going forward | am going to be publicizing 
a long list of the recurring text prompts 
that have brought me visual fidelity and 
consistency, and in doing this | hope to 
inspire others towards this process of finding 
the seed phrases that mean the most to 
them. | believe that this is where personal 
style will emerge first and most strongly as 
GAN technologies continue to be adopted. 


Ofcourse, Black Banshee released 
“The World’s First Al-Generated 
Album” before he got arrested... 
Are you going to be exploring other 
Al-Generated art forms like music? 


1 am on the keen lookout for any and all emergent 
technologies involving Al. There have been some 
fun web applications out this year like artflow.ai 
for avatars and the many text bots that attempt to 
generate continuations based on a small snippet of 
written input, to even that one Rave DJ mashup bot 
that lets you put two YouTube links in and it tries - 
and somewhat succeeds - at making a release-ready 
remix. All great fun, predicative of where | think the 
early-mid twenties is going to find us, as new ways to 
make music with Al come forward. | am still learning 
about the generative music makers and how they 
work, which ones are open-access versus invite only, 
and so far | wonder if there yet even exists that sort 
of GAN-comparable version of an audio generator, 


But it is absolutely coming, to a point that | bet you 
could type in suggested phrases at a multi-million 
album database and come out with competent 
versions of songs that sound exactly like their sourced 
influences. Just how far away are we from a world 
where you can type, “Girls Just Wanna Have Fun but 
in the style of Mark E. Smith and The Fall from their 
early 1980s albums, mixed with yacht rock rhythms 
on the verses but not on the chorus", and voila, out 
it'll pop in a matter of minutes just as these intricate 
text phrases are able to create image synthesis from 
nowhere. | am waiting for a technology that allows 
some level of text-guided music creation to a level 
of uncanny valley competence; when | find my way 
to one, you can bet I'll try my hand at whatever | can 
with Al-artforms. 


"| believe creativity is about to 
be shoved over a precipice that 
almost nobody is ready for, and 
that there will absolutely be some 
who see this as a threat to their 


own legacy art styles." 





Do you think that we will eventuall, 
reacha point where itis impossible 
to separate Al-Generated art from 
human works? If so, what happens 
to the landscape of art when we 
reach that stage? 


Yes | do. And | won 





if any ur 





might come along to try and hinder t 






with there being certain adverse rea 
Al technology at the international. level 
recently, a UN report. recommended a proposed 
moratorium on emergent Al technologies until 


risks towards human rights' complications can 





be properly addressed. While | imagine t 
it state of Al art 
and more to do with application of Al at a 





has less ) with the curre 
worldwide scale of security, it does make one 
wonder about the usage of Al media to dupe 
viewers into thinking that what they're seeing 
is authentic. We've already had years now to 
digest the existence of deepfake technology 
plus convincing Al audio impersonation. It still 
tends to cause wariness from many who see 
them, but it does make me wonder just how far 
this will go. 


| joked around earlier this year that we'll be able 
to generate entirely new episodes of TV shows 
that have been cancelled for decades, with 
voices and inflections intact of original voice 
actors who have been dead for generations and 
art styles perfectly recreated like the original 
animators had created all those years prior. Or 
beyond that, not just through visual art but with 
live animation. Who is to say that the future of 
fan-fiction isn't just people typing in homemade 
scripts of shows they like. or prompting a 
multimedia GAN with the phrase “an epi 
of Friends set in 2007 and it's about Mysp. 
People will make their own referential art and 
just consume that. Or maybe they'll consume 
original art with the express intention of making 









their own user-input generated art better 
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fa o this thing have we gotten? | 
t that humanity works positively with these 
hnologies and | hope the evocation of wonder 





t the Al art scene is providing will help bring 


people over tose 





ing their positive uses rather than 
merely the overwhelming complexity of the issue in 
ts density. Al art is a breath of fresh air from the 


Al conversation overall 


How do! know that I'm talking to 
the real Vito, and not some hyper- 
advanced Google server Al? 


| got really close to not being seen butyou've proven 
that we still aren't at that point yet in the tech. 
Congratulations you have uncovered the reality that 
1 am infact VIGAN+DMTFL, a vaporwave & album 
cover synth generator who replaced the real Vito 








over this past summer. Not really sure where he is 


but I'm sure he's fine. Howdy! 





THE NEW ALBUM 


OUT NOW EVERYWHERE 
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LABEL FOCUS 
HOLLOW POINT ONE 


Hollow Point One hi illar of the Dreampunk scene - in particular the more 


experimental, w 


as turned int 








tervapeur approach. Their label head, Holo, shares with us eight 


select albums from his label. 


DROIDROY 
Regeneration 


Sent Down Girl Ex Aquis 
Expressions of Love 10 Piéces d'Errance dans... 
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BY DELANORE COLE 
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One dazzling 2022 look is the trendy bag lady. 
Strait from the masterminds that brought you 
last year's tie-dye dog catcher concept 
‘outfit at the Milan show, comes this 
the person to accidentally walk new minimalist design. Much like 
the Red Carpet with a passé the pre-ripped jeans aesthetic that 
gown featuring *blah* unoriginal denim companies began mass 
spaghetti straps. Know your j™ producing in the  mid-2010s, this 
audience. Dress to impress. Your apparel line is manufactured to 
favorite fabulous fashionista, look like you have been living out 


The world of fashion is constantly 
evolving. You don't want to be 
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Delanore Cole, is going to open on the streets for several years. 
eseren your eyes to what's in and But that simple raggedy material is 
ewe what's oul. , elevated to high fashion. Goodbye 
i) broke and famished. Hello woke 
The Met Gala 2021 was a and lavished. 
divine event for the ages 
Grimes's battle maiden Eye patches are so 2019. What 
meets cyberpunk meets used to be chic is now weak. 
extraterrestrial squid getup Listen, cyclops, don't care if you 






certainly popped. And dare | stepped on a land mine in the war, 
mention her accessories?!? A were in a horrible car accident, or 
large engraved metal sword? suffer from a crippling medical 


Talk about stylish! | thought condition—you and your disabled 
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cyberpunk was just a fad, friends need to step up your fashion 
but | could see everybody § game. You need to start throwing 
sporting outfits like this in the in flashy augmentations, like 
future. Sign me up and send J cyberpunk laser-shooting retinas 
me to Mars, space queen. and disco ball eyes. Haven't you 
Spinning off from the Met heard? Biohackers are the new 












Gala is the League of Legends 
inspired Rift Gala. Even virtual 
characters are flaunting their 
dazzling dresses and tunics. 
My personal favorite is Oriana 
and her futuristic take on the 
French Imperialist blouse. 


seamstresses. 















Let's talk about beachwear. Dare 
1 say it... Chainmail bikinis? This 
blast from the past will make your 
admirers pass out, They also come 

in transparent metal (inspired by the 
gorgeous outfit that Lizzo showcased 

at Cardi B’s birthday party). On another 
note, Verizon's recent advent into 5G 
booster-bras will allow you to have WIFI 
wherever you go! That's pretty handy 
innit? 
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So for 2022, are you going to join the coo! 
squad, or will the fashion police catch you 
y red handed? 





THON dail Medd ULT 


NO TWITTER 


I have had some problems with substance abuse. 
Mainly DXM and alcohol. I know most people will 
shake their head at DXM. It is what it is. I can’t change 
the facts. In a way it would be way easier to be able to 
tell people it was crack or something like that because 
that’s a story they understand, But I knew from a very 
young age not to touch that stuff. So I didn’t. 


In any case, here I am, almost 6 months into my stay 
at a certain faith based recovery center here in North 
Carolina. Which brings me to the aforementioned 
“cult.” It’s probably not an actual cult. That was more 
of a click bait title. But it’s the closest thing to a cult 
I’ve ever joined. So I will continue to refer to it as a 
cult, since I can. As such, the organization in question 
shall remain nameless. Or better yet, I will refer to it 
as Cult X. At least until I think of a better substitute. 


So Cult X is a Christian based live-in recovery program 
where you work for them on certain job contracts they 
have (I am currently working at an animal shelter) in 
exchange for room and board, food, etc. You are not 
paid for this work and in fact are not allowed to have 
money. Any money you do have is to be kept by the 
staff in an “account” (see: envelope) in your name 
which you can only use to spend at Walmart on the 
occasion (once a month) that they take us to Walmart. 


Cigarettes are banned. Phones and electronic devices 
are banned (I'm breaking the rules atm). We are given 
the ability to make phone calls using their phone twice 
a month: on the 2nd and 4th Sundays. 


Tam white, but Cult X is majority black. We go to a 
black Pentecostal church (mandatory) for service on 
Sunday and Bible study (which is more like another 
service) on Thursday nights. The one exception is if 
you are working. I happen to work Sundays, so I miss 
the Sunday services and only go on Thursday nights. 
Ironically enough, keeping the Sabbath is apparently 
less important than keeping the contract. 


I really underestimated the religious aspect of the 
program when I decided to come here. My line of 
thinking was warped both by drugs and living on the 
street. I thought it would be no big deal to fake the 
us parts just to get the sobriety part. I didn’t 
consider that their insistence would be that the only 
path to sobriety is through Jesus Christ. 





reli 





T am dead sure I’m the only non-believer in the 
program. I have taken the opportunity to learn more 
about the Christan belief system and experience, 
when possible. Or more precisely when possible and 
when there was nothing else that was more interesting 
to do. The first few months I had no phone and the 
only books I brought were a chess book and a dense 
(650 pg) history of communism. Both of which were 
rented by me from the library and not returned. So out 
of boredom I decided to try reading the Bible all the 
way through. I made it up to part of the way through 
Numbers then quit. I also read the book of Job and 
part of Revelation. I still intend to read more of the 
Bible but atm I don’t feel like it as I have better/more 
pressing things to read/learn. I’m trying to brush back 
up on some of the IT stuff and try to get a decent job 
when I leave here or at least something entry level in 
that field so I can start building up work experience 
that I can actually use to advance myself instead of 
always working odd jobs in unrelated fields. 


Anyway, I'm currently on a WiFi signal that I’m not 
sure where it’s coming from or how long it will last. 
1 am going to leave it at that for now and try to go 


watch some YouTube videos or something. 
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YO, HARD K! What's going on in 
your world? 


Just navigating all the chaos. We've been perpetually 
opening and closing where I'm at. They opened 
clubs up and | was DJ'ing again for a minute, but 
they closed them a few weeks ago and just reopened 
Crazy shit. Complete political incompetence 






tundra, but thankfully the everyday people 
re good. Aside from that, just investing in my 
jerty (did some big landscaping this year) and 
ning a business. 

I boss shit. 


What do you think the sound 
coming out of this whole scene 
is going to sound like this time 
next year generally? 


| really have no clue what the scene will be like. It 
feels super niche and like a private club. | hope it 
opens up a bit more but | totally understand why that 
might not happen. I'd obviously like to have more 
fans and a larger community around this shit. | think 
it can happen, but it's gonna take some boots on the 
ground and maybe some stunts. I'd really just like 
more people to be checking this stuff out and maybe 
experimenting with sounds in a similar way. I'm not 
sure I'd like any copy cats but it would be nice to 
have some other people on the same tip as me, just 
blending things that haven't been blended before. 
Like the whole metal rap thing has been around for 
years with artists like City Morgue, Sematary and 
Bones, but I'm trying to take some of the lesser 
sed metal genres and blend them with different hip 
op patterns. Really tryna make sure what I'm doing 
sticks out. 









ind one of the essential busts on top of Mount Flapmore, Hard K (f.k. 
Kano) unscrews his head off for us to reveal what lays withil 


INTERVIEW 


HARD 


@THEHARDKANO. 










You have always been one o; 
wildest personas in the int 
music scene. Where does 
energy come from? 


I'ma big fan of chaos and pushing limits. T] 
started in a very free time in my life, so i 






perfect storm to create this alias. I've al 
into aliases, I'm a low key dude behins 






but being Hard K lets me just dip my t 
I've also always been a fan of heavy 
up it was punk and grindcore. As | go 










trap music and drill. Now I'm just bl 
both sonically and in my persona. 


Some would call you 
of the sound of th 
especially with your 
‘Nightmare Beyond The Peak’ 
earlier this year. What do you 
think the your next album is 
going to sound like? 


I'm already working on my album. It's basically a 
more controlled version of my last album. The last 
album was cool, but it was super rushed. The main 
thing | wanted to do in that was blend rap and 
grindcore. With this one, I'm dabbling into more 
traditional metal sounds like on the track "Mothman" 
and also putting in more drill drum patterns. It's still 
a boundary pushing album, but it's going to be a 
lot better of a listen. Theme wise, I'm removing the 
remaining humour from the project. Shit's getting 
serious on this one and I'm doing a bit more writing. 
I'm also tryna get a few collabs and producers on it. 
It's shaping up to my best album. 


You might be a low-key dude behind the scenes, but the WORLD highly 
looks forward to your next blast of energy. 
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EULALIE 


A Day At The Videodrome 





> Spotify 


«¢ 





= 







INTERVIEW 


| => 4 AQUIS 


EXAQUIS 


a A brief virtual sit-down wit net music's favourite viola-virtuoso. 


How is life? 


I'm holding up okay. Sc! taking its toll on me, but I'll be alright. 


summer didn't bear its fruits this year. 


You mentioned a while ago that you ‘were. joing on a long break from 
music. Is that break still ongoing, or are you back in the swing of things? 


First phase of this break | got crushed by my idols and the expectations | set for myself. Tried forcing 

myself to take a step back. But you know. I"m not the type of guy who can stop; repressing my will'to 

make music takes much more energy than actually confronting the obstacles that stop me. So this'll 
just be a br¢ak from getting involved in internet music as my main thing, 


| think a lot of its promises have run out of breath; real life is where it's at, it expects much more of | 
you.-So now | work with people iri bands, on minimal setups, as long as there's kinetic energy. Music 
is 100 percent dependent on kinetic energy. 


What's next for you? What does the future of Ex Aquis have in store? 


The future of Ex Aquis will just follow the way i'll be living. Less pussyfooting around, more action. 
Gotta keep this shit flowing. Working on my next album. Name's "Che la Mia Ferita Sia Mortali": 
Corsican for "May My wound be mortal". Album cover is a great big hole. Should be self explanatory. 


If you've been. paying attention from early on, the trajectory of my music has just been gradual 
degradation, and more catharsis as | let go of my hang-ups. A constant effort to make: something 
engaging, ridding myself of preconceived notions on what shit should sound like. Make it more human. 
More Viola, better songwriting. Hopefully. Otherwise don't waste your time listening 
to my shit. 







Ayyyyy, the Kid from Brooklyn ‘ere. So this Ex Aquis kid's goin’ back 
to fuckin’ "reel life” all of a sudden? I meen, What 5 next, you gonne 
drop your next slbum drop vie smoke Signals or somethin !? 
Liobbbbbbel a l-lelclcelolclolel sama niti 
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the next within the tract of the beast, and 
most certainly ie aap 2 i he 
i more. It’s impossible from 
fiction. The ualy thumb of the artifcialyenforced tyr 
anny, smearing and ing out ity until every 
moment is nothing more a consistent, i 


pretehegiine allt carpet whale 
robotic takeover. There is no Siiakian coukl wit. 


ingly go along with this evil. Se Lot some- 
a i would have 
ing. No, this is their revenge, you see. We as a 
rather respecting them in any manner, simply 
viewing them as disposable. They 
screen, every fried and took itas 








f; 


WHEN ue EF RAIN ithe Sewer 
/ 
wa / 








62 






What's the latest? 


It's a bit of a weird point in my life with what's 
currently going on in the world, but now I'm 
busy working my freelance jobs and doing my 
YouTube work on the side. I'm experimenting 
with mocap suits so | can get some more fluid 


videos in the future. 
~ 


yD ; ,y) e 
burbanMemory’, yourupcoming 
bum on Dream batalogue, marks 


Jur return to making music after 
a decade-long hiatus. It seems like 
a very conceptual project. 


For years I've been wanting to express my 
emotions through music, but I've never managed 
to create anything that conveyed that. This 
album is about my experiences growing up in 


the suburbs - what | could hear, feel, and see. 


It's a blend of ambience, electronic and field 


recordings to make it feel real. | would consider 


this my debut album made from scratch, as I've 
never done something like this before - | come 
from an animation / sound design background, 
so it's interesting to see how | turned that into 
music (pacing for example). I'm not expecting 
much from it, it's a just a way for me to put 
my thoughts on to a different medium. The 
only thing | use is my little Launchkey Mini 
keyboard, and my favourite VST. 


Your videos appear as a sort of 
manifesto of the modern madness 
that surrounds us all. In a way, 
the ironic nature of your content 
provides a relief from it. Does this 
chaos of the present day influence 
you, and to what extent’ 


Yes, exactly. My videos are honestly a reflection 
of society and the madness of how we live 
our lives. | won't get too philosophical, but | 
mainly look at topics such as work life, how we 
interact with people and the circumstances we 
live in. All that sort of culminates into weird 
videos that make no sense and lead to people 
questioning if I'm alright. For example, in one 
of my videos some guy has his main office in a 
dirty boiler room with broken pipes and holes 
in the floor, and he doesn't even care. Things 
like that where | am - not so subtly - looking at 
certain topics in a comedic way. 





Have the works of Dream 
Catalogue influenced your 
works at all? 





| remember listening to Hong Kong 

Express a few years ago and being 

totally sucked in by the ambience 
le it takes you to a sper 
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How would you describe the 
humour of your work, and the 
scene surrounding your work? 


It's very strange, in that | can’t really describe 
it. Everything | make has a very loose and 
apathetic attitude towards everything. My main 
characters don't care, their dialogue sounds like 
they don’t care, and the whole worlds | portray 
in my videos feel very unfinished and chaotic. 
While growing up | watched a lot of “normal” 
stand-up comedy shows and entertainment 
events. | decided to turn it around and just 
make things so absurd, strange and abrupt that 
it felt fresher than the things | saw hundreds 
of times. In a way my sense of humour is a 
reflection of how | view the world. 


In contrast to the comedic videos, 
you also have a more serious side, 
as demonstrated in your "Dreams/ 
Memories" series. Do you think 
there is an important balance 
between serious and comedic 
works? Where does this music 
venture slot in? 


Before | even started making videos on this 
main channel in 2014, | originally made serious 
videos - trying my best to make something 
look cool even though | was quite young and 
inexperienced with software. As I'm getting 
older, | feel more content with expressing 
the other side to me. | love crafting serious 
animations about topics that mean a lot to me 
and in the end | feel like this is the only way | 
can truly express myself to people. | don't mind 
if these videos are watched less, | just owe it 
to myself to try and create a clearer picture 
than some absurd comedic video. It's more 
literal and easier to follow. As | said earlier, 
music is another great way for me to express 
my emotions. As a visual person, | show things 
and design things, so music is a good choice 
for a next step. 


It seems to me that you tend to 
stick with something until you've 
reached a point of mastery with 
it, and then move onto the next 
medium. Is music the next target, 
and will it perhaps be incorporated 
into your other works also 


While I'm always looking to learn more 
techniques for my 3D animation, especially 
rendering, | feel like I'm in a good place with 
that now where | can put it aside for a month 
or two and try something new. I'm a bit worried 
because I’m new to this whole thing. | literally 
watched a 1-hour tutorial on YouTube, then 
opened my software up and started making 
music. I'm going into it completely blind and 
inexperienced, but | feel like with everything 
in life, how are you meant to do anything if 
you never try in the first place? Fortunately, | 
have my sound design background which gives 
me some comfort in creating sequences for 
my music, and so far, it’s going great. I'll use 
this music in my future videos. Heck, | might 
even start making some specifically for certain 
videos like one of my favourite animators on 
YouTube, Umami. 


What's in the future for Podel? 
Have you got any future content 
ideas, or things in the works? 


My main goal is to create a multipart animation 
series or live action series. The first one seems 
more do-able. It would just take forever on my 
own so I'm trying to get people on board to 
help me. Considering how difficult it is to make 
a name for yourself in the industry and getting 
constant rejections, doing it on YouTube first 
is a good stepping stone at the beginning. In 
terms of regular videos, I'll just keep making 
things whenever | feel like. No schedule, no 
stress. I'll only stop when | get bored of it or a 
new opportunity appears. And with my music, | 
think this is a start of my re-found love for 
making music. Ten years is a long time and | 
completely forgot how enjoyable and rewarding 
it is to hear your own work once it's complete. 
Also | want to go skydiving. 
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You can feel the chaos of the hypermodern age Building. 


We have all been disconnegted. We are all 10st in the 
sprawl. 


Subscribe to EVOLVE via Patreon to receive a physical 
copy of the magazine every month. 


A full EVOLVE subscription comes with the physical A4 
magazine, a mystery CD, NFTs, podcasts, album 
downloads and more 
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IF YOU'RE READING THIS, IT'S NEVER TOO LATE 


NO TWITTER 
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